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drama that it was "nothing but talk." The
point to be made here is, that Bernard Shaw in
his play-making is not to be placed with Mr.
Granville Barker in his " Madras House" or
Tchekov in his " Cherry Orchard/* where the re-
sult is not a play at all; by a play I mean a
stage story coherently and progressively aiming
at a climax, the natural and inevitable target of
all good drama. And the talk In favor of this
amorphous play-making which neglects plot and
organic development for the sake of other and
better things, is effectually blocked by replying
that you can get all those other estimable things
more surely if you obey the laws of sound
dramaturgy at the same time. Delight is a great
digester of "truth to life," and to be dull and
dreary is to be " real" in no desirable sense.
And Shaw, much misunderstanding to the con-
trary, does not forget this fundamental demand
of the stage in his work. His drama may be un-
usual in form but it is not formless.

But the mistake about Shaw's technic goes
deeper. In the piece mentioned and in others, the
assumption that there is a story and no growth
or organic approach to a climax is quite aside to a great extent at
